“DURING MY TRAVELS | DISCOVERED THAT | COULD READ
THE HISTORY OF A CITY THROUGH ITS BUILDINGS THE WAY
ONE READS SHEET MUSIC”

RICCARDO
TOSSANI'S LOVE
AND RESPECT
FOR JAPANESE
CULTURE AND
ARCHITECTURE
HAVE SEEM
HIM FORGE A
FORMIDABLE
REFUTATION IN
THE COUNTRY

Tossani would go on to settle and work in
Florence, where his family roots lie, and gain
an even desper appreciation for the impact
of history on urban spaces. By the time
he was 30. he had enrolled in the Harvard
University Graduate School of Design
where he graduated top of his class. He built
a flourishing practice in Los Angeles along
with his partner, Atsuko Kteda. While the
two could easily have stayed in the United
States, Tossani found himself drawn back
gast,

“|wasfascinated by theelements of Japansse
culture that gave rise to Metabolism and
brutalism and contemporary minimalism
and wanted to better understand it all.
Tossani says. "I thought, 'Maybe if | spent six
moanths in Japan 'l figure it out. Long story
short, | probably understand less now about
Japan than | did then”

In 1997, Tossani and Itoda founded Riccardo
Tozszanl Architecturs in Tokyo and the rest
iz histery, The duo quickly realised that
Japan offered opportunities to fully realise
ambitious projects far faster than they
could ever hope to achieve in the west, The
combination of Japan's building frenzy, and
amutual love and respect for the culturs has
kept them based thers ever since.

"Tokya in the 1980s and the 1900s was just
a crucible of fashion and music and graphic
and design,’ Tossani says. “There was a new
nightclub opening every week. This is a
very sophisticated culture, The complexity
and idiosyncratic nature of this society are
beyond understanding and that makes it so
miich mare interesting”

Although Tossani and his multinational
team of architects have projects all over the
globe, much of their focus in recent years
has centered on the burgzoning luxury ski
resort area of Niseko. Tossani's projects
are especlally noteworthy both for their
attention to sustainable design and for the
way that they echo and accentuate the
region’s breathtaking natural spiendour

“You can't really think about environmental
design without thinking about energy
sustainability and cultural sustainability.”
Tossanl says. "There was a growing
understanding in  the profession that
architecture had to enhance the cultural
environment and the ratural environment
and respect the diminishing resources of
the planet”

When Tossanl first began bullding in the
reglon, he was something of a maverick in
this regard. The authorities were so guick
to encourage development projects and
generate revenue that little thought was
given to the potential lasting negative
impacts. Tossani spent years advocating to
preserve as much of the natural landscapes
as possible. As locals began to realise
what was being destroyed by irresponsible
constructlon, there was a mass rebellion.

Today, Niseko's approach to development
adheras far more closely to the one Tossani
has always held. There's 3 powertul belief in
the impoertance of creating buildings that
are more than mere structures, but rather
an extension and an expression of the
utmost respect for thelr environments.
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“This is a glass building. but it is surrounded by brise solail
and automartic solar blinds. =0 even though its skin is glass,
we're preventing the sun from penetrating the building in a
detrimental way,” Tossani says. "It's double-glazed and the
whale skin window system of this bullding |s designed to
insulate fram thermal transfer, and yet allow lizht and views
to be permissible.” The facade system allows heat to enter
in a controlled way, while warming in winter and cooling
in summer the entire space with an elegantly concealed
system of radiators, "On top of the roof of this building is a
solar farm that produces the amount of energy necessary o
make this house over a typical one-year period Independent
of the grid. This I a classic example of our approach to
sustainable design inan urban environment.
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“A requirement of this estate was to have pitched roofs with a
13m height limit. so we had to work within this limit to create
a prosaic roofline that provided as much ceiling height as
possible with views that provided exposure o the volcana,
Tossani says, "Remember, there's an average of 15 meters of
snowfall every winter, 5o managing the snowfall on the roof
in Niseko Is serious busingss” An indeor and outdeor onsen,
both protected from the elements and boasting stunning
views, add to the bullding’s allure. "we used natural & local
materials throughout and we tried to preserve as many
frees as possible. We believe in creating light ana space oy
wrapping view-oriented rooms to staircases in glass.”
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Muse Niseko

"We try to inject as much art as possible into the dasign”
Tossani says. In the case of Muse Miseko, he included
a sculpture of his own creation, as well as custom
commissioned works, “The murals are by Rieko Kawabe,
lapans premier calligraphy artist. whao rainterpreted the
indigenous Alnu culture's script to create something truly
spectacular” Even the building Itself fesls like a wark of art
“If you loak at the skin of Muse. the custom tiles are angled
and projected in order to catch the powder snow and cast
dynamic shadows,” he says, “A signature of aur buildings
in Niseko is that cur architectural skins are designed to
catch the powder and react to snowfall and changing light
conditions ina really beautitul way, Micro-shadows shift with
the sun as it moves across the building”




Haven Niseko
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“Mot every building in Hirafu Village has

unlimited panoramic views,” Tossani says
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When an architect |5 lucky enough to have
access to them, it pays to make the most of
them. “Wraparound windows highlight the
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spectacular views, while external landscape
lighting accents the surrounding silver birch
at night.” “The site itself has an angular edge
to it. which we've reflected in the building
to create these very dramatic angular living
spaces with cantilevered balconies,” he
says. “Abundant use of matural materials
accentuate the alpine environment without

competing with it
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